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[rish Museum of Modern Art, Dublin, 1997.

“The question became sharp for me recently |
as I approached the contemplation of the e i :
body of texts and maps I would have o, Ve S TATRA
claimed had been inspired by my encounter \ o, e )
with the west of Ireland, because in trying \ 5, 8 i
to forsee what I might do next I mentally SN
revisited that eatlier time of change, \ o
unwrapped [p.10] some artworks stored 7))\ »
away from my last year in LLondon before

the transition date of November 1972 — o
and discovered in them a concentrated e s
abstract of the suite of images that has S
controlled my subsequent writing and is A
implicit in my cartography.’ Vol ‘f-f Q.

- 'Tim Robinson, The View From the Horizon, St
pp. 9-10 SEX St
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“You have to have the map’
Francis Whelan, X-PO Mapping Group, Co. Clare.

‘Most of these writings relate to the ABC of earth wonders - Aran, the Burren, Connemara
- that [ have been spelling out in the maps; some go farther into holes and corners, others
fly off into wider spaces’

- Tim Robinson, ‘Preface) Setting foot on the shores of Connemara & other writings, 1996

o o,

I try to ensure that copies of as many as possible of these lists [of placenames] from
Connemara and Aran and the Burren come into my hands, and are added to my archive,
which will eventually go to NUI Galway. Now, it may be that some minor historical
puzzles can be resolved through consulting such lists, or a scholar may use them to
buttress a thesis about land-use or emigration or plant distribution. That is, the
placenames become grist to the academic mill. Artists and writers may pick and choose
among them for their own creative purposes.

- Tim Robinson, ‘The Seanchai and the Database), Irish Pages, 2003
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Excerpt from Burren Map,
Tim Robinson Archive, NUI Galway
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Counter-geographies of knowledge:
Maps as ‘interim reports’

‘I approached mapping as an art-form particularly suited to ordering large amounts of
fact into an expressive whole.

So | came to the practice of cartography largely ignorant of its specific techniques,
theories and received ideas, or to say

For me,
a commitment unlimitable in terms of time and effort,
The map itself could hardly then be more than

— Tim Robinson, ‘Interim Reports from Folding Landscapes’, pp. 75-76



« ‘How might we listen to and recognize stories, remnants, and BT
LE submerged ways of knowing as unresolved remainders of A
_ . memory?’ » - ' ‘ ’ N ol
a4 | | | gl - Th
i} ~ - +‘What might mappings that are sensitive to past injustices
N 3 look, sound, and feel like?’
g "y
| -+ ‘Might there be approaches to environment that treat ground
">, - as home and resting place, as thresholds through which the
b - living can make contact with those who have gone before?”
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Clifford McLucas
‘There are ten things that I can say about these deep maps’

hitp:/



http://cliffordmclucas.info/deep-mapping.html

Rethinking the Radical Archive |
— Art and Geography?

Landing

eight collaborative projects between artists + geographers

Installation of Landing exhibition at the Department of Geography, Royal
Holloway, University of London, 20 June to 27 July 2002.

‘More widely, Visualising Geography posed a series of overlapping
questions: What sorts of imaginative, creative and reflective practices are
involved in the production of academic text and works of visual art? How
do the conventional forms of academic and artistic output shape different
kinds of knowledge and understanding? What is meant by collaboration
and how do different models of this relationship work? What might result
from the encounter between shared and distinctive approaches? What are
the similarities and differences between notions of individual autonomy
and achievement in the academic and artistic domains, and to what extent
are they disturbed by new forms of collaboration between them?
Visualising Geography was not about artists depicting the work of
geographers, nor about geographers utilising an artist's work as source
material for analysis.

We hoped for more productive and challenging exchanges, despite being
to some degree sceptical or at least not absolutely assured of the ease or
benefits of these relationships. This 'experiment’ involved all the
sensitivities of any social relationship. It brought together individuals with
different sorts of expectations, interests and amounts of time. For many
participants these collaborations have led to unexpected new directions in
their work, to thoughtful conversations and rewarding exchanges, and to
relationships that will continue beyond this project's formal ending. Each
collaboration has its own dynamic, depth and character. Those that were
halting or hesitant, that stalled or faltered, or were marked by senses of
diffidence, insecurity, defensiveness, resistance or assumptions of
authority are by their nature difficult to document - the collaborative
enquiry rather than expose is more appropriate here. These discoveries of
limits of interest, time or understanding are as significant as the meeting
points across different ways of thinking and working. Landing reflects the
varied nature and diverse dynamics of these relationships. True to the
project's inter/cross-disciplinary nature and collaborative character, it sits
between the conventions of research report and exhibition catalogue,
between academic writing and artistic work, posing explicit questions and
offering suggestive reflections. ’

- Felix Driver, Catherine Nash, Kathy Prendergast


http://www.gg.rhul.ac.uk/landing/texts/intro.html
http://www.gg.rhul.ac.uk/landing/index.html
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http://www.radicalarchives.net/ra/absence.php?search_text=absence
http://www.radicalarchives.net/ra/affect.php?search_text=affect
http://www.radicalarchives.net/ra/ethics.php?search_text=ethics
http://www.radicalarchives.net/ra/constellation.php?search_text=constellation
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The Radical Archive III
Critical Perspectives and Pathways

Radical Archives
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A"Chives Cntlcal Pe@pedﬂes and Pathways

Radical Archives

Edited by Lisa Darms and Kate Eichhorn

Introduction by Lisa Darms

As an archivist working with the archives of experimental artists and collectives, and as the founder of the Riot Grrrl
Collection (which documents the feminist, punk youth movement of the early 19gos), I am often asked to comment on
the theme of “Radical Archives.” I always wonder: What does radical mean in this context? Usually, radical refers to
extreme political or social change. In the United States, it’s primarily synonymous with the Left, but in fact could refer
to any extreme break with tradition or the mainstream. & radical is generally thought of as a revolutionary, someone

willing to take extreme or even violent action to effect social change.

What, then, are the radical archives under discussion here? Does radical refer to the content of archives? To the
activities of the archives’ creators, and the actions documented by archives? To the formats and genres being
collected? Or can radical refer to extreme or activist practices in the archivist’s basic tasks of acquisition, arrangement,

description, preservation, and access?

One can just as easily ask (as we did in our CFP for this issue), what are archives? This query is not as straightforward as
it first seems. “The Archive” is a subject that theorists have been mining deeply for decades; but this theoretical archive
has tended toward the abstract, seldom engaging with actual archival materials, and even more rarely with actual
archivists. As co-editors of this issue, Kate and I felt that a radical approach to discussing radical archives might begin
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http://www.archivejournal.net/issue/5/archives-remixed/
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Robinson’s personal placenames index-card cabinet.
Film still, Jarsma: Fragments from an Archive, ©2016.
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Deirdre O’Mahony
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Tim Collins,

Rionach Ni Néill’s

ive’, Rionach Ni Néill.
rom an Archive, ©2016.




Person (Tim Robinson)
Place (Scale?- Sir Donat’s Road)
Performance (The Archive)

“Sir Donat O’Brien of Lemaneagh looms large in the popular
memory. He made the old straggling lane-way, traceable in
fragments sometimes a mile apart, from Lemaneagh over Roughan
hill and north-eastward through the barony of Inchiquin, and it is
known as ‘Sir Donat’s road. He bought Moghane Hill near his
property at Dromoland for threescore cows and twenty
bullocks.His mother, Maureen Rhue, apprenticed him to a London
goldsmith. When the later Civil War broke out, Sir Donat and his
(apparently elder) brother, Teigie O’Brien, doubted sorely which
side to support. At last Donat suggested that the brothers should
take opposite sides, so that, whichever won, the family would have
a friend at Court.”

“Cromwell (who was never nearer to Clare than the extreme southern
border of County Limerick, fifty miles away) is said to have marched to
attack Limerick along ‘Crummil’s Road,’—not the road so named on
the Ordnance Survey maps, but an old hollow lane, evidently of great
antiquity, a little above it and on the top of the long ridge from
Ardnataggle House to Ahareinagh Castle, to the west of Clonlara and
to the north-east of Limerick City. He is reputed to have destroyed
most of the ruined castles in south-east Clare, and to have knocked
down Kilnaboy round tower with his guns. His men cut down the trees
and killed the deer in the Deer Park of Lemaneagh. General Irayton
(Ireton) was remembered for many acts of cruelty and violence in
eastern Clare. Cromwell, or ‘an army of Cromwell,” attacked the very
curious stone fort called ‘the Doon’ at Ballydonohan between Bodyke
and Broadford; the army destroyed it, and went on to Galway by way of

County Clare Folk-Tales and Myths by Scariff, and a sword was found there (Ballydonohan).
Thomas Johnson Westropp.

[ believe I gave offence locally by saying that Cromwell had never been
in Clare.”


http://www.clarelibrary.ie/eolas/coclare/folklore/folk_tales/chapter10.htm

Atrchive: ‘Traditional’/ ‘Radical’?

Person: “Tim Robinson’ (artist, cartographer, writer, ‘figure/persona’?)

Critical Perspectives and Pathways...
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Excerpt from Burren Map,
Tim Robinson Archive, NUI Galway

https://vimeo.com/177667932/775452859b



